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The article takes into account the problems existing in the current situation of Chinese calligraphy
teacher training, through the research and analysis of a practical example, from the perspective of curriculum
setting for analysis. This paper discusses the necessity of curriculum reform in improving the training of
Chinese calligraphy teachers. And pointed out the general direction of curriculum reform.

An example analyzed by the article is the professional curriculum setting of the calligraphy major of
the Academy of Fine Arts of Shanxi University of Applied Science and Technology. The author worked for
two years in the calligraphy department of this university. The author is also familiar with the curriculum of
calligraphy majors in other Chinese universities. For example, Shanxi Normal University, Shanxi University,
Taiyuan Normal University and so on. Although they are slightly different in the curriculum of calligraphy
majors, the general construction ideas are exactly the same. In order to explain the problem clearly and to
limit the space, a most representative example is deliberately selected, and this example is also the most
familiar to the author.The author also discovered the problems existing in the process of calligraphy teacher
training during the teaching period of Shanxi University of Applied Science and Technology.

Through the introduction of the calligraphy teacher training Curriculum of Shanxi college of Applied
Science and Technology, this paper shows readers a special group of Chinese calligraphy teachers, so that
readers can generally understand the training requirements, process and curriculum of future calligraphy
teachers.From the current situation of curriculum setting, we can also see some problems in the training of
Chinese calligraphy teachers.

Calligraphy is a unique traditional Chinese art form and a pictographic representation system based on
Chinese characters.In the broad and profound Chinese traditional culture and art, the status of calligraphy is
unparalleled in the Chinese cultural circle. In China, calligraphy is not only a branch of fine arts, but also has
a long history as a unique humanistic wealth, and it still shapes the spiritual world of generations of Chinese
people.As an ancient civilization, China has always been praised by the world for its calligraphy. As the
carrier of Chinese calligraphy, Chinese characters carry the meaning of cultural inheritance.

China has formed a systematic, hierarchical and ideological calligraphy education concept and system,
and the understanding, content and implementation methods and approaches of the purpose and meaning of
calligraphy education are also being improved and developed. The value and function of calligraphy
education also reflects the true nature of Chinese art education.
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AnXynxao. «HapyanbHi nporpaMu MiATOTOBKM BUMTENIB KUTAHCHKOI Kamirpadii K CKiIagoBa sKiCHO
oCBiTH B yHiBepcuTeTrax Kuraro (Ha nmpukiazi [1laHCiHCEKOTO IHCTUTYTY IPHUKIATHAX HAYK 1 TEXHOJOTIH)

VY crarTi po3nIIHYTO OCOOJHMBICTH Ta YHIBepCcalbHICTH mpodecii BuuTenas kamirpadii. OcoOnuBicTh
BUSBIIIEThCS B CHCHM(IYHOCTI MPEIMETIB, 10 BHKIAIAIOTHCSA, @ YHIBEPCAJIbHICTh — B YHIBEpPCAJILHOCTI
npodecii BunTeNst. AHANI3YIOUH YaCcTKY HAJAIITyBaHb HABYAIHHOI IMPOTPAMH B MPOIIECi MIATOTOBKU BUUTEIIIB
Kajirpadii, MU MOXKEMO IHTYITUBHO TI00OAYUTH POOIEMH B MPOLIEC MIATOTOBKY BUMTEINIB Kamirpadii.

Uepe3 0OMEKeHICTh HMPOCTOPY B Mil CTAarTi 00’€KTOM aHajily o0paHO CIeIliaJbHOCTI Kamirpadil
[IIaHbCIHCHKOTO IHCTUTYTY MPHKJIATHUX HAYK 1 TEXHOJOTIH, BITYM3HSHOTO BHINOTO HABYAJLHOTO 3aKiIay, Ta
MPOaHATI30BaHO 3MICT ii HaBYaJNBbHOI MPOrpaMyd HAa OCHOBI BIMIOBIIHMX HAYKOBHUX 3HAHb IPO OCBITY Ta
BHCHOBKIB JOCTIDKeHHS [HImMX mpodecopiB KomriekcHO mpoaHami3oBaHO 3MICT Kypcy CIEiaabHOCTI
Kajirpadii, 4iTko BimoOpakeHi mpoOieMu GopMyBaHHS HaBYAIBHOI ITPOrpaMu CIELiadbHOCTI Kamirpadii, mo
CTBOPIOE YMOBH JIJIsl BAOCKOHAJICHHSI IIPOLIECY IMiATOTOBKY BUYMTENIB KUTAMChKOI Kamirpadii.

VY cTarTi meTaibHO MEpepaxoBaHO YOTHPH OCHOBHI Kypcu Kamirpadii, a TakoX KOHKPETHI KypCH, IO
BXOIATh J0 KOXKHOTO HampsMy, 100 HAOYHO IIOKa3aTH MPOIEC IiArOTOBKH BYMTEIIB Kaiirpadii mepen
YuTayaMH, 00 YMTadli MOIIH 3PO3YyMITH 3HAYCHHS KOXKHOTO Kypcy, GyHKIIS Ta kiacu(ikaliis, mo0 yuradi
pa3oM 3 aBTOPOM B OCHOBHIM 9acTHHI CTaTTi MOIIM BHUSBHUTH MPOOIIEMH B TIPOIIECI ITITOTOBKHA BYUTEIIIB
KuTaichkol Kamirpadii B KoJeKax Ta YHIBEPCUTETAX 1 OYATH AyMAaTH ITPO BiINOBIIHI PillICHHS.

Sk 3a3Hagamocst BUITE, MO0 MMOKPANTUATH TIATOTOBKY BUMTEINIB KUTAMCHKOI Kamirpadii, My MOBHHHI
CIIOYATKy BU3HAUWUTH TPOOJIEMH, SKI ICHYIOTh y IIbOMY IIPOIECi, 1 JHIIE TakKuM YHHOM MH MOXEMO
3aIpOITOHYBAaTH BIAMIOBIAHI pilieHHs. ToMy, aHaTI3yI09r HAyKOBHI METOI PO3POOKH HABYAIBHOT IIPOTPaMHu, MU
MOXXEMO YITKO BU3HAYUTH TPOOJEeMy Ta 3alpONOHYBAaTH TPABWIbHE PIIICHHS, MOKPAIIYIOYH THM CaMUM
IIPOIIEC IMIATOTOBKU BUUTEIIIB KHTAWCHKOI Katirpadii.

[TinTBepmKkeHo HEOOXiMHICTh pedhOopMyBaHHS HABYAIBHOI IMPOTPAMH B IPOIECI MiATOTOBKHM BYHTENIB
kurTaiicbkoi kamirpadii. [y Toro, mo0 YiTko i 3po3yMiio chOpMYITIOBaTH Ta MPOAECMOHCTPYBATU MPOOIeMy,
HaBEICHO MPAKTHUYHUHN MPHUKJIa] KOHKPETHOI HaBYAIBLHOI TIporpamu. [IpuKitamy aHami3yroThCSl ONUH 32 OIMHUAM
3a JIOIOMOTOI0 METOMY KOHKPETHOIO aHaiidy. Y IMO€QHAaHHI 3 OCOOJHUBICTIO Ta YHIBEPCAJIbHICTIO BUUTEIIIB
Kajirpadii 3’scoBaHO METY ITIATOTOBKK BUMTENIB Kautirpadii. 3a XxapakTepoM KypciB Oy/id BU3HAUCHI O4iKyBaHi
pe3yiIbTaTH HaBYaHHS. 3 aHANI3y KOXKHOTO KOHKPETHOTO MpeJMETa BU3HAYAETHCS TUIT TIPEIMETA, JIO SIKOTO BiH
HAJICXKHTB, 1, HAPEIITI, IMTOMA Bara KOKHOIO TUITY B MPOLIEC] MiArOTOBKK BUUTEIS Kaairpadii.

BuzHaveHo HanpsMok pedopMyBaHHS MPOIIECY MiJITOTOBKU BYUTENIB KUTAChKOI Kamirpadii, mo mae
MpakTHYHE 3HAYeHHS U1 (OpMyBaHHsS HaBYAILHOI MPOrpaMy B MPOIIECi MiATOTOBKM BYMTENIB Kamirpadii B
pi3HHUX KoJiemKax Ta yHiBepcurerax Kuraro.

KarouoBi ciaoBa: kamirpadisi, BuniTeni, 0CcBiTa, HaBYaHHS, HABYAIbHA MPOrpama, Kypc.

Problem statement. | am a college teacher
majoring in calligraphy, and 90% of my students will
enter primary and secondary schools to teach
calligraphy. However, most of their teaching practice
is not satisfactory, which is also a common problem in
the process of Chinese calligraphy teacher training.
Through research and analysis, | found that their
knowledge and skills in the professional field are well
learned, but their problem lies in the general lack of
pedagogy-related theory and practice.

Under the background that China attaches
great importance to traditional cultural education
and the development of calligraphy, Shanxi college
of Applied Science and Technology has established
a major of calligraphy, and has started recruiting
students from 2017.So far, the college has more
than 500 undergraduates majoring in calligraphy.
Compared with other majors, the calligraphy major
was opened relatively late in this school. The
educational purpose of calligraphy, teacher
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requirements,  teaching  evaluation,  student
inspection and curriculum design are still in the
stage of development and improvement.

Analysis of recentresearch and
publications. Other scholars who have research and
dissertation in the curriculum of calligraphy major
are: Ouyang Wei, Chen Zhenlian, Zhu Suizhi, Xue
Zhufeng, Mei Yigi, Zhou Hongpeng, Shao Zifeng,
Deng Hongyu, Xiang Bin, Fang Kepeng, Sun
Chengwu, etc. .

As we can see from the papers of other
pedagogical scholars, The calligraphy major aims to
cultivate a broad professional knowledge of
calligraphy, strong professional skills of calligraphy,
a relatively broad cultural vision, and good
comprehensive quality and innovation ability,
capable of being competent in calligraphy creation,
calligraphy theoretical research, calligraphy teaching
and calligraphy art. Practical senior professionals for
comprehensive application and other work. This
major requires students to systematically master the
basic theory, knowledge and skills of calligraphy,
have the basic ability of calligraphy creation and
research, and the ability to appreciate and evaluate
calligraphy. Through the four-year undergraduate
training and education, we hope that future
calligraphy teachers can have the following abilities:

1. Master the scientific calligraphy education
theory and teaching methods, have the ability to
carry out calligraphy teaching, and be competent for
calligraphy teaching in various schools;

2. Have high cultural literacy, master certain
information technology application ability, and
have a broad cultural vision

3. Preliminarily understand a foreign
language, and have strong reading ability of ancient
Chinese;

4. Master the basic methods of document
retrieval and data query, and have strong learning
ability;

5. Understand the theoretical status and
development trend of this major.

In order to achieve the expected goals, we
fully consider the characteristics of the calligraphy

major itself, combined with the Chinese education
department's  regulations on  undergraduate
education and the specific requirements for the
calligraphy major, we divide the calligraphy major's
curriculum into four aspects:

1. In terms of calligraphy skills, it mainly
teaches professional skills and knowledge,
including calligraphy skills (regular script, official
script, running script, cursive script, seal script),
Chinese painting skills, Chinese seal carving skills,
Chinese engraving skills, commonly used pen
calligraphy, etc.

2. In terms of calligraphy theory, it mainly
teaches the theoretical knowledge related to
calligraphy, which is divided into the history of
Chinese calligraphy, the ancient theory of Chinese
calligraphy, the ancient Chinese language, the
research on the evolution and development of
Chinese characters, the history of Chinese and
foreign art, etc.

3. In terms of pedagogy training, it mainly
trains future calligraphy teachers how to become
qualified  educators, including pedagogy,
psychology, speech and eloguence, etc.

4. Basic public courses, it mainly trains the
comprehensive quality of future calligraphy teachers,
including English, computer (including basic
computer knowledge and application of art and
character design software), political science (required
by the Chinese education department) and so on.

Setting objectives. The purpose of this
article is to conduct a comprehensive and detailed
analysis and discussion of the current curriculum of
calligraphy. In order to find the methods and ways to
improve the training of calligraphy teachers from
the perspective of curriculum setting.

The above is the general situation of the
curriculum setting of the calligraphy major of the
Academy of Fine Arts, Shanxi University of Applied
Science and Technology. The core issue of the
curriculum setting of the calligraphy major is to
focus on the characteristics of calligraphy, the
traditional Chinese art training and education.
Calligraphy skills are the core of the training of
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calligraphy teachers. Teachers without professional
skills in calligraphy are not qualified to become
calligraphy teachers. Calligraphy theory is an
important supplement to the knowledge reserve and
professional quality of calligraphy teachers, and it is
related to the construction of knowledge framework
and the development of academic research ability of
calligraphy teachers in the future. The relevant
theories of pedagogy are the necessary conditions for
students to grow into qualified calligraphy teachers
in the future. The theory of pedagogy plus a certain
degree of teaching practice can cultivate their
practical teaching ability. Basic public courses are set
up to ensure the comprehensive development of
students and to comply with the regulations of the
education department.

Presentation of the main material. These four
courses complement each other and are
indispensable.The purpose and significance of each
course are described in detail below.

In terms of calligraphy skills. As the
absolute core of calligraphy teacher training,
calligraphy professional skills are the most
important education and training content, so the
curriculum in this aspect is the most. We hope that
after four years of professional skills training, our
students will have solid professional basic skills.
This is the basic condition for them to grow into
qualified calligraphy teachers.

1. "Copy of Seal Script™”. Copying
seal script is a compulsory course for calligraphy
majors. The purpose of this course is to enable

> el e students to accurately
understand the
calligraphy, strokes and
chapters of ancient
Xiaozhuan through the
study of Xiaozhuan in
the Qin and Tang
dynasties. Lay a solid
foundation for seal
script creation. Through
the practice of
brushwork, understand

the importance of brushwork to the art of
calligraphy. The purpose of this course is to enable
students to master the writing skills of seal script, to
understand the evolution process of the
development of seal script, as well as the different
appearances and reasons formed in different periods
of the development of seal script in history, to
cultivate students' creative ability of seal script
style, and to improve students' calligraphy aesthetic
level. At the same time, it provides a certain
horizontal accumulation for students' learning of
ancient Chinese characters.

The purpose of copying seal script is to
learn the tradition, and analyze the brushwork skills
and font characteristics of the predecessors by
copying the works of the ancients. What is more
important is to combine the history of calligraphy
and the author's thoughts to learn the traditional
view of art, to understand the artistic connotation of
the ancients, and use this as the artistic guiding
ideology for the creation of seal script.

2. "Creation of Seal Script'. Seal
script creation is a compulsory course for
calligraphy majors. The difference between seal
script creation and seal script copying is that
students should combine their own artistic
perception to create works. The purpose of this
course is to enable students to accurately
understand the calligraphy, strokes and chapters of
; ancient Xiaozhuan
- through the study of
| Xiaozhuan in the Qin
and Tang dynasties. So

:I:' ﬁ | that the creation can be
ww | perfectly  presented.
F .é% Seal script creation is

@ | an application-oriented

course for calligraphy

oy L
iﬁ.ﬂ "’fﬁ m‘; majors. Its
== M & | establishment aims to
3 strengthen  students'
ﬁ professional spirit and
'— focus on the

= cultivation of students’
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artistic design practice ability and professional
innovation ability.

3. "Copy of Official Script'. "Copy
of Official Script” is a compulsory course for
calligraphy majors. It mainly learns the writing
style of official script in the Han Dynasty, cultivates
students' mastery of
copying official
script, learns to
transform from
vague understanding
to profound
understanding, and
then can be applied to creation, so that students can
firmly to establish traditional Chinese concepts. The
course "Copy of Lishu" is the only way to learn
Lishu. What it pursues is the deep understanding of
ancient calligraphers on Lishu. Lishu, as a style of
calligraphy developed after seal script, plays an
important role in linking the previous and the next.
It is precisely because of the Han Dynasty Only
with the prosperity and development of official
script as the foundation, can the later regular script
be developed, and only the prosperity of the regular
script in the Tang Dynasty can be achieved.

4, "Creation of Official Script".
This course systematically teaches the history of the
development of official script, introduces the
development of official script in various historical

: periods, the
FE 4 R = development and

= 3E FEMEFSER  cvolution of different
.s’l~$§ﬁ%p:g schools, and case

:}xﬁ:ﬁ=§ iT 2= studies of important

= ﬁ%:]ﬁg calligraphers. Teaching
& - the diff bet
TR SRR, e e v
E EEA
;’f %ia.{g Dynasty and  the
i 5 = Eastern Han Dynasty
%‘ %E% Eﬂ‘ official ~ script, the
gt o difference between the
8 BIFTE S icial scri
o early official script and
B P4

the late official script, enables students to clearly
grasp the origin and law of the development of
official script. Through the study of this course,
students should be able to master the similarities
and differences between the two Han official
scripts , through theoretical explanation, basic
stroke analysis, classroom practice, demonstration
and guidance, students' ability to copy and create is

improved. Understand the various forms of
creation, master and apply them.
5. "Copy of Regular Script".This

course is a compulsory professional basic course for
calligraphy majors,
and the teaching task
is completed in the
second grade and
one academic year.
Regular script is the
main content in the
initial  stage  of
formal calligraphy
learning, and the
teaching content is
mainly carried out
from three aspects:
regular script flow
process, technique training, and regular script
creation. The purpose is to enable students to
master the distinctive styles of regular script in
different periods on the basis of a deep
understanding of classical famous manuscripts, and
then to copy and create. The teaching mainly
emphasizes the training of basic skills such as
accuracy and proficiency of techniques. It mainly
focuses on Wei Kai's technical training. Regular
script copying is an application-oriented course for
calligraphy majors. Its establishment aims to
strengthen students' professional spirit and focus on
the cultivation of students' artistic design practice
ability and professional innovation ability.
6. ""Creation of Regular Script"

WALER AL 2E AL
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This course is a compulsory professional
basic course for calligraphy majors. Regular script
creation is the main content of calligraphy learning.
The teaching content
mainly focuses on the
change and development
process of regular script
in various periods and
the creation of regular
script. The purpose is to
enable students to master
the distinctive styles of
regular script in different
periods on the basis of a
deep understanding of
classical famous posts,
and then to create and
innovate.

The teaching mainly emphasizes the training
of basic skills such as accuracy and proficiency of
techniques. Mainly around Tang Kai training.
Students can use correct methods to improve the
imitation level of basic pointillism, radicals, and
inter-frame structures, and can complete regular
script creation works according to the requirements
of the rules and regulations. Learn more about the
conversion method of regular script creation. On
the basis of regular script, cultivate the practical
ability of creation and application and the ability to
appreciate calligraphy works.

7. " Copy of Running Script™.

=

v
>

-

3w g

Flat R r BN o

o B g B W

Running script is a professional compulsory course
for the major of calligraphy, which is both artistic
and practical. The course of copying theory of
running script expounds the generation, development

and evolution of running script, and analyzes the
general characteristics of running script in each
dynasty and the reasons for its formation. The
practical course discusses the commonality of the
technique of running script from the three aspects of
brushwork, structure and composition. Through the
study of this course, students can understand the
history, origin and development of running script,
master the technical characteristics and general rules
of running script, learn the styles of running script of
different schools, and choose a classic style to focus
on learning, and finally can use representative
running script. The style is better to complete the
application creation.

8. ""Creation of Running Script ™

Running script creation is a professional
compulsory course for calligraphy majors, which is

both artistic and g % % % o, .
practical. gt 7y £ i
Running  script _._ua‘;j?%‘ Y ;‘: i 4 5
creation is a | ®& 7§ i "1 v & ?;ﬁ
course  offered '*‘::'f; # 3 g j; B o
by students after ”:ﬁ ﬁ-f’f é b gi i ,f.
learning to copy _@3_.'; ? ? Jri;. £z 1]
running script. vy ';* * 3

The goal
of the course is to let students understand the
general rules of running script creation, as well as
the creative styles of representative calligraphers in
each period, and choose a classic style to focus on
learning, and finally can use the representative
running script style to complete the creation better.
This course requires students to improve their hand
and eye coordination and truly improve their
writing ability in running script.

9. ""copy of cursive script **

© Yang Honghao, 2021
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This course is a

L

oy» compulsory  professional

g basic course for
*“@ calligraphy majors.

A0

«
b

Cursive script is based on
the techniques of regular
script and running script.
Understanding and
‘:‘t’-i- mastering regular script
i and running script is the
= foundation of learning
cursive script. Cursive script is the best
representative form of calligraphy as an art, and its
artistry and lyricism are particularly prominent. In
the study of cursive calligraphy, through the
analysis and explanation of the classic cursive
calligraphy, students can initially understand and
master the characteristics and writing skills of each
school from the Han and Wei Dynasties to the Ming
and Qing Dynasties. On the basis of absorbing and
drawing lessons from cursive calligraphy, students
can combine personal aesthetic pursuits and use
cursive calligraphy to create to express their
personal aesthetic tastes and thoughts and feelings.

10. "Creation of Cursive Script"

This course is a compulsory professional
basic course for calligraphy majors. Cursive script
creation is based on the techniques of cursive script
and running script. The understanding and mastery
of cursive and running script is the basis for learning
cursive script creation. Cursive writing is the most
representative art form in the
art of calligraphy, and its
artistry and lyricism are
particularly prominent.

. 3‘4 In the study of
%; cursive  script  creation,

sV e N\ AR e

| BT i

TP 9 8 s

through the analysis and

1_-—— practice of the classic
5 % cursive  calligraphy in

;‘F e "cursive  script  creation”,
o % students can initially
understand and master the

characteristics and writing

skills of modern and contemporary cursive script
creation. On the basis of absorbing and learning
from classic cursive calligraphy, students can
combine personal aesthetic pursuits and use cursive
calligraphy to create to express their personal
aesthetic tastes and thoughts and feelings.
11. ""Chinese Character Sculpture"
Sculpture enables students to understand the
characteristics of three-dimensional modeling,
master three-dimensional observation methods and
expression methods, understand material properties,
master the production procedures and methods of
carving, and
cultivate students'
comprehensive

creative  ability.
This course aims to
let students

understand the
particularity of
woodcarving
techniques, the seriousness of material selection, as
well as the necessary tools, operation essentials,
production methods and production process of
woodcarving. Sculpture is an application-oriented
course for calligraphy majors. Its establishment
aims to strengthen students' professional spirit and
focus on the cultivation of students' artistic design
practice ability and professional innovation ability.
On the basis of understanding, actively guide and
encourage students to innovate. In sculpture
teaching, students are required to innovate and
strictly prevent plagiarism from others' creativity.
12. "Flower and Bird Painting
Techniques of Chinese Painting'. The Chinese
painting course is an elective course for calligraphy
majors. The
purpose is to allow
students to further
understand and
¢ dabble in the
embodiment  of
"the same origin
of calligraphy and
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painting" in traditional Chinese painting. , both
calligraphy and painting are closely related to the
vivid rhythm and the force of the brush in
expressing the lyricism. Therefore, painting
interacts with calligraphy and seal carving, forming
a remarkable artistic feature of Chinese painting
that integrates poetry, calligraphy, painting, and
printing. It is particularly prominent in flower and
bird painting. Therefore, we take lyrical flower and
bird painting as the main teaching content. By
learning Chinese lyrical flower and bird painting,
students can master a certain degree of Chinese
brush and ink skills, improve students' aesthetic
guality, and cultivate students' healthy emotions.
Through teaching, demonstration, copying, creation
and other methods to learn lyrical flower and bird
painting, cultivate and improve students' lyrical
painting skills and expressiveness, enable students
to deepen their understanding of traditional
painting, and cultivate students' love for the art of
chinese traditional painting.

13. "Character Drawing Techniques
of Chinese Painting'. This course is an elective
course for calligraphy majors. Through the study of
meticulous figure sketching techniques, students
will have an in-
depth understanding
of the excellent
traditional and

professional
characteristics of
w4 figure painting and

:4 its important
L ¢
4 e .
o & T\ f:’ position in Chinese
=i painting. Possess

gy, | ot I strong appreciation

S 8 and practical ability.

It will lay a good foundation for the future creation
of fine brushwork figure paintings that meet the
needs of the new era. Through the teaching of this
course, students will have a comprehensive
understanding and understanding of the different

characteristics and aesthetic orientation of
meticulous figure painting, and further master the
expression methods, coloring methods, special
technique. The focus of teaching is to cultivate
students' love of traditional Chinese culture and art.

14, "Landscape Painting Techniques
of Chinese Painting". Chinese landscape painting
is an elective course for calligraphy majors and part
of the study of Chinese painting. The course is
based on inheriting the spirit of Chinese culture and
reflecting the spirit of the times as the guiding
ideology. To copy, sketch, create the trinity. Adhere
to the principle of combining inheritance and
innovation, life and creation. Establish a teaching
and learning awareness of attaching importance to
tradition, based on modernity, pioneering and
innovative, and strive
to  integrate  the
humanistic spirit of
Chinese culture into
every teaching link,
and cultivate practical
art talents with the
spirit of the times and
innovative ability.
Emphasizes the
observation and experience of natural scenery, and
cultivates students' sketching ability and artistic
expression ability. On the basis of sketching,
students can develop their creative ability and
enhance their awareness of works.

15. "Seal Carving"”. The "Seal
Carving" course is an extension course for

-

calligraphy majors. The main task of this course is
to cultivate

students' professional awareness
through theoretical
lectures and rigorous
practical exercises.
The style and
characteristics of
genre  seals are

explained, and

styles and characteristics of traditional Chinese finally, the creation
meticulous figure painting, understand the main of seal cutting is
© Yang Honghao, 2021 152
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introduced, in order to achieve the teaching goal of
combining theory and practice. The course enables
students to gain a comprehensive and detailed
understanding of seal carving styles in various
periods. Improve students' deep understanding and
application level of seal carving. To enable students
to establish basic concepts related to seal cutting,
master seal cutting techniques, understand and be
able to reasonably apply seal cutting in calligraphy
and chinese painting works.

16. ""Handwriting calligraphy™'.
Handwriting calligraphy refers to the use of
common pens (e.g. pencils, pens, ballpoint pens) to
create calligraphic works. Hard pen calligraphy is a
compulsory course in the direction of calligraphy
education. It aims to train and improve students'
ability to write Chinese characters, cultivate
students' conscientious, practical and persistent
good quality, and improve students' writing level
and comprehensive quality. In view of the current
low writing level of college students, this course is
positioned on “practicality”, that is, a brief
introduction to the basic knowledge of calligraphy,
and mainly trains students' ability to write regular
script and running script. Through the study of this
course, students should master the need to write
neatly in the work of primary and secondary
education. Through the practice links in class, such
as reading, copying, imitating, and memorizing,
students can use hard pen (Compared to the
Chinese brush, it is called soft pen) to write in a
proper way, with a stable focus, A well-
proportioned and standardized Chinese character
with coherent and smooth strokes. Students are
required to carry out strict training in the ability of
modeling and structure, repeatedly understand the
structure of Chinese characters, and carefully
scrutinize them. Students focus on practice,
combining theoretical teaching with individual
guidance, commentary, demonstration, etc. to
cultivate students' application ability.

The 16 courses listed above are the main
courses in calligraphy skills, and some elective
courses are not listed in this article due to space

constraints. After all, compared to the 16 core
courses, the elective courses will be much less
important. Calligraphy skills are a long-term
training and educational process that takes a lot of
time and effort to complete. But these skills are
necessary to become calligraphy teachers, so these
core subjects will appear in students' lesson plans
more than once over the course of four years of
study. These courses will equip students with the
skills of calligraphy on Chinese paper, Chinese
painting on Chinese paper, calligraphy on wood,
and calligraphy on pyrophyllite (a kind of soft
stone) . Students who become calligraphy teachers
in the future will gradually master these calligraphy
skills through a lot of repetition. Build a solid
foundation for their future growth as a qualified
calligraphy teacher.

In terms of calligraphy theory.The
curriculum of calligraphy theory is also very
important. It is a summary of experience and
theoretical guidance for calligraphy practice with a
history of thousands of years. The content of this
part is theoretical and philosophical. Only students
who have mastered these theoretical knowledge can
build a knowledge framework for calligraphy, this
theoretical knowledge can not only help them in the
process of learning calligraphy, but also can be of
great help in their future classroom speeches. For
some students who want to conduct academic
research, theoretical knowledge is even more
important, and this knowledge will be the main
object of their academic research and discussion.

1. "ancient Chinese™. The essence of
calligraphy is a tool for writing words. Even though
the current calligraphy emphasizes more on artistry,
it still cannot exist independently of words. The most
frequently written content in our calligraphy works is
the classic prose and poetry of ancient China.
Therefore, ancient Chinese is one of the courses of
calligraphy majors in colleges and universities.
Ancient Chinese is listed as a compulsory course for
majors in our professional teaching plan. It is offered
for one semester, with a total of 32 hours. This
course aims to cultivate students' ability to read
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ancient books and literacy in classical Chinese.
Students are required to enhance their sense of
language and language on the basis of reading and
reciting several selected texts, possess rich language
materials, and systematically master the basic
knowledge of ancient Chinese through the study of
the internal laws of ancient Chinese, so as to be able
to deeply understand the relationship between
ancient Chinese and modern Chinese. Understanding
their similarities and differences. Lay a solid
foundation for calligraphy research and subsequent
teaching work.

2. "Paleography*'. The subject most
closely related to calligraphy is ancient philology,
because Chinese calligraphy was developed after
Chinese characters. Therefore, "Ancient Character
Studies" is a compulsory course for calligraphy
majors. The course mainly teaches the origin and
development of Chinese characters and the
appearance of Chinese characters in different
historical ~ periods, involving oracle bone
inscriptions, bronze inscriptions, small seal script,
ancient writings of the Warring States Period, early
official script, classic philology research theory -
"Shuowen", etc., so that students can understand the
shape of Chinese characters. and have a general
understanding of the history of philology, and have
a preliminary grasp of the methods of reading
ancient characters. By teaching the basic theory of
ancient writing (such as the nature and tasks of
ancient writing, the origin of Chinese characters,
the method of researching and interpreting ancient
writing, the evolution law of ancient writing, etc.)
etc.), broaden students' horizons, become familiar
with ancient writing heritage, master the basic
knowledge of ancient writing, have the preliminary
ability to read and study ancient writing raw
materials, lay the foundation for further study and
research of ancient languages, and then initially
have the ability to organize ancient books and
documents and newly discovered materials.
Methods of ancient literature and the ability to
further engage in ancient writing research and
comparative philology research.

3. "Theory of Ancient Chinese
Calligraphy™. The theory of ancient Chinese
calligraphy is an important professional theory
course in the major of calligraphy. This course is
based on the calligraphy theory handed down from
ancient times. The pioneers of calligraphy theory
completed many important works through long-
term exploration and research. The scope of these
works is very comprehensive, including the
discussion of famous calligraphy, the discussion of
classic works of calligraphy, the discussion of
calligraphy aesthetics, the discussion of calligraphy
tools, the discussion of the evaluation system of
calligraphy works, and so on. Through the teaching
of this course, students can improve their
understanding and knowledge of calligraphy, and
learn to use theory to guide practice. According to
the characteristics of calligraphy, grasp the main
points of calligraphy theory courses and learn to
teach calligraphy theory courses.

4, ""History of Chinese Calligraphy"*

This course is a compulsory professional
basic theory course for calligraphy majors, and the
teaching task is completed in one semester of the
first grade. The purpose of the course is to enable
students to establish a correct historical view and
master certain historical research methods through
classroom explanation, so as to guide the practice of
calligraphy. It mainly wuses the method of
combining physical objects and documents to truly
reflect the historical aspect of the development of
calligraphy; through the analysis of the evolution
and development process of calligraphy, understand
how Chinese calligraphy moves from practicality to
art; through objective analysis and evaluation of
calligraphy phenomenon, calligraphy style,and so
on. To accurately and objectively locate the
important calligraphers and works of the past
dynasties, establish a historical ordinate, and
comprehensively sort out the clues of calligraphy
development; so that students can comprehensively
analyze the knowledge they have learned. Help
students build a framework of theoretical
knowledge of calligraphy, let them use scientific
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methods to describe theoretical knowledge,
stimulate their curiosity and spirit of exploration,
and cultivate their theoretical research ability.

5. "Study on Ancient Stone Steles
and Copybooks™. Chinese calligraphy has a long
history, and many stone tablets and copybooks have
been left for us in the thousands of years of history.
These materials are important objects for us to learn
calligraphy. In the modern academic research of
calligraphy, stele inscription is also an important
auxiliary subject for the history of calligraphy, the
history of philology, and the history, historical
philology and other majors, and it has its own
system. It is a basic subject for the study of
calligraphy carriers, and this course is a compulsory
course for calligraphy majors. Through the study of
this course, the students will have a relatively
complete and systematic understanding of the
historical changes of calligraphy carriers, and have
a comprehensive understanding of the engraving,
preservation, collection and identification of stele
inscriptions. Able to choose the stele inscription
model correctly, and be able to correctly and
effectively learn from the stele inscription spirit in
calligraphy creation. It mainly uses the method of
combining physical objects and documents to truly
reflect the historical aspect of the development of
tablet inscriptions; through the analysis of the
evolution and development process of inscriptions
on tablets to understand how Chinese calligraphy
has progressed from practicality to art; through
objective analysis and evaluation of calligraphy
phenomenon, calligraphy style, calligraphy To
accurately and objectively locate the important
calligraphers and works of the past dynasties,
establish a historical ordinate, and comprehensively
sort out the clues of calligraphy development; so
that students can comprehensively analyze the
knowledge they have learned.

The five courses listed above are a core part
of the calligraphy theory course, but not all. We
also have "Chinese and Foreign Art History" for
comparative research, "Chinese Ancient
Bibliography” to supplement and supplement

"Ancient Chinese", "Chinese Ancient Poetry
Appreciation and Writing" for cultivating students'
literary ability, and so on. These courses are all
elective courses used for development training.
They all have a certain positive effect and have
made considerable contributions to improving the
comprehensive  ability of future calligraphy
teachers. However, they are not core courses and
will not be described in detail here.

In terms of pedagogy training. In the
classroom, we often call our students future
calligraphy teachers, because most of them will
enter primary or secondary schools to engage in
calligraphy teaching, so knowledge and training in
pedagogy are important to them. For their
employment prospects, in order to equip them with
the conditions to become qualified calligraphy
teachers. We have specially added knowledge
content and training plans related to pedagogy in
the curriculum.

1. "Pedagogy''. "Pedagogy" is a
science that studies educational phenomena and
their laws. It is one of the basic theoretical courses
required in higher normal colleges and universities.
The foundation for other educational series courses
such as educational practicum. Through the study
of this course, students should master the basic
education theory, basic knowledge and basic skills
necessary to engage in primary and secondary
education work, establish correct educational
concepts; improve their educational theory level,
enhance their ability to engage in educational
practice; cultivate their learning Educational
science, interest and ability to actively participate in
the reform of primary and secondary education,
enhance their passion for education and their sense
of responsibility; improve their consciousness of
strengthening teachers' morality and professional
accomplishment; and lay a solid theoretical
foundation for their further study and research.

2. "Educational Psychology"'.

Educational psychology is a subject that
studies the laws of psychological activities of
learning and teaching in school situations. It is an
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important compulsory course for applied psychology
majors and teacher education majors. Students are
required to understand the basic methods of
educational psychology through learning, basic
concepts and basic theories can use relevant
knowledge to analyze specific educational
psychology problems, improve teaching and
educational scientific research capabilities, and lay a
foundation  for  further expanding students'
professional fields and enriching their professional
knowledge. The main goals of the basic course are:
First, through learning, to enable students to master
the basic principles of educational psychology,
including an overview of educational psychology,
psychological ~ development and  individual
differences, learning theory, new perspectives on
knowledge acquisition in  modern cognitive
psychology, Concepts, principles of learning and
problem solving, formation of skills, transfer of
learning, formation of morality, learning strategies,
learning motivation, teaching psychology, classroom
learning management, teaching evaluation and
teacher psychology, etc. Second, through learning,
students can learn to explore the psychological laws
of school education, can solve various psychological
problems in education and teaching, and provide
theoretical and methodological guidance of
psychological science for students to improve the
efficiency and quality of education and teaching in
education and teaching in the future. ; Third, through
study, improve students' educational psychology
theoretical literacy, establish correct student outlook,
development outlook, learning outlook and teaching
outlook, and lay the foundation for learning other
professional courses.

Pedagogy and educational psychology are
necessary courses in normal colleges and
universities. They are the basic theoretical
knowledge for teachers, but theory must be
combined with practice. If students only have
educational theoretical knowledge without practical
training, then it is difficult for them to become a
qualified teacher. Therefore, we specially
introduced the mode of student lectures in the class

of calligraphy skills training. But in the process of
practice, we found that students have big problems
in language expression, so we plan to set up a
special course called "Speech and Eloguence",
hoping that this course can improve students'
language expression ability.

Basic public courses. The establishment of
basic public courses is for the all-round
development of students and to meet the
requirements of the education sector for higher
education. To be honest, their establishment is not
within the scope of our curriculum planning, public
courses are compulsory courses that students of all
majors in the university must take part in, these
courses mainly include English, computer and
political courses. These courses are also very
useful. For example, English classes can equip
future calligraphy teachers with the ability to
communicate with foreign scholars or to spread
traditional Chinese culture and art outside China.
Another example is computer courses, which can
train them to be proficient in operating computers.
In the context of today's era, almost everything
requires the use of computers. In the education
industry, online teaching has become more and
more important. For those who will become
teachers in the future, The ability to use a computer
proficiently is already indispensable.

Conclusions and prospects for further
research. From the curriculum setting of the
calligraphy major of Shanxi college of Applied
Science and Technology, we can see the proportion
of the courses of the major of calligraphy. 60% of
the courses are calligraphy skills courses, 20% of
the courses are calligraphy theory courses, 4% of
pedagogy-related courses and 16% of basic public
courses. In China, almost all schools offering
calligraphy majors set their courses according to
this ratio. Calligraphy teacher training put most of
the time and energy into the learning and training of
calligraphy professional knowledge and skills.

However, as a future calligraphy teacher, the
learning of pedagogy-related knowledge is not
sufficient. From the curriculum setting, we can see
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that the problem in the training of Chinese
calligraphy teachers is the unreasonable proportion
of the curriculum setting. Teachers should have the
theoretical and practical knowledge of their major,
but at the same time they should also have the basic
theoretical and practical literacy of the teaching
profession. From this, we can see that the
improvement direction of Chinese calligraphy
teacher training is to increase the proportion of
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